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ML.A. Previous - I Semester
Course II (b) Critical study of Talas (For Tabla and Pakhawaj)

M.M. = 100
Internal Assessment = 50

i ! . External Assessment - 5U
Rauonale - this paper is based upon practical aspect of Indian music (i.e. Talas) to

E]mceed further and to know about the vhythemic pattem of music.
it - 1

L. Definition of laya and laya kari,

2. Definition of =at and its Kinds.
4, Knowledge of Tala dashpranas.
4. Importance of Khanda in Talas.
Unit - 11
L. Definition of Aad, Kuad & Biada Layakarais,
2. Description of the following -

K amal Paran, Farmaishi Paran and Navhakk Paran.
% Formation of different kinds of Tihai with exampie.
Unit - 111
Ability to write the Terms in Holation —
. Uthan, Tukara, Mohra, Paran
= Peshkara, Quida, Rela
X Talas prescribed tor practicul course:
Li

it — IV _ |
Inlensive and comparative fudy ol Talas prescribed in the course as given
below - .
L Teental, Ada chartal, Chartal, Deepchand ; Shikhar, Matctal.
4 PForms of Hindustani Music —

Dhrupad, Dhamar, Khyal, Thumri, Tappa, Chaturang and Talas generally
used in these forms.

3 Conception of Rhythm and tempo with reference to their evolution and
development.

S ' 9 oo dilferent layukarics

| Knowledge of all the Talas and capacity 1o Wik them 1 di ay
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2 [ﬁ?ﬂ'ﬁ:mn:: of playing technigue betweer Delhi and a"":]l:tldﬂ gharani. R
3I K nowledge of Vishnu Digamber Tal padhatti fnd ability to wrile the Talas i

LL.

Internal Assessment Cy 30 Marks
Two testof 13 muﬂE L | Marks
Two Quiz of 5 MATKs b : 1 ks
One Assignment / Seminar of 10 Marks St
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M.A. Previous - I Semester
Course III Practical (Stage performances) |
(For Tabla and Pakhawaj) T

M.M. - 100

|. Candidate is required to give a solo performance for at least 30 minutes in a
Tala.

2, Candidate is required to give a solo performance in any other Tal at least for
10 minutes.
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M.A. Previous - I Semester

CourselV Practical - Viva voce
(For Tabla and Pakhawaj)

M.M. - 100

Detailed study of each Tala with its techniques —
Ada Chartal, Teental, Chartal, shikhar Tal, Mitt Tal and Mani Tal

To demonstrate the especiality of Eamal Paran, Farmaishi Paran and Nav

Hakka.

Tunning of the particular percy ggion instruments.
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A ML AL P’Eevinus -1 Semester
Course I¥ Creative Presentation
(For Tabla and Pakhawaj)
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M.A. Pmui::us Examination : l. 80mostsr
Practical Viva-Vocs
(For Vocal and Stringed Instruments)
Course V
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Byl cdpe of Suic o Wind and Percussion Instrumgais [Other than your Instn:u:mm]
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o h agas/ Talas and Eem:ra_jﬂeamh Meihodology
( Fur Voeal, Strlu'gtd Instruments and Tabla and Paldhava] )

. M.—100
Internal Assessm ent-ﬁl'll
External .H.:bt&-mﬂllt-ﬁl}

jonale—Technical and i.m'ﬂmc study of mgax and Talas is necessary ind§
Indian Music ta build up the confidence of the students, In present
sCenario, Rm:amh Methodology is“a must. A candidate should
have the knuwl:dgg of the different methods/ aspects of Research’ :

Methodology to meet the guide line before the final start up. e

- TUnit] ' 245=10

1- Uthan / Tihai of any tal,

2- Explain Audio/ Visual aids in Musig

ok 3- Write Turka Mohra in any tal.

_  4- Gﬂtmrﬂzﬁngffal g

g. gmﬁig‘:tg Swar, Ragang Rag, Upang _Hﬂg._Bhﬂamhunr_,- Rag and
r{n;fang Rag. (all these things are include in Rag Categu:y )

Knowledge of making Parans/ Tukras’ Damdar, Bedam Tibutics inwty
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- Gcn:fa?k:mwh.dg: of the following Non Detailed lagas YN
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Course—8 /'), 1
Practical [Stage Performance]

(For Tabla and Pakhavaj).

Internal Assessment -

_ :E:_larnﬁl"ﬁueasmerﬁr ..

F.
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Z-'i'-;': 1- A candidate is required to give a solo pert"urmané:’ for at least 30 to 4[%1._._ B HERC .
3 minutes In any Two Talas of different Matras of his/her choice before an ¥ S8
' invited audience From the prescribed syllabus, 414} ke

2-- Cuandidates should be able to play on Harmonium five simple Ragas.
1. Knowledge of playing laharas on Harmoniun in different Matras. :
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Course—9
Practical -[Viva Voce]
For Tabla and Pakhavaj

. a'* g 1.-".i'
Internal AESEsaman:

h-'

External MEH‘EEI‘HEI‘I! -

F"" Complete development of each of the Talas prescribed in syllabus u.rnh ltgf
? ﬁJEI Technique— :

- To demonstration at least five Kamali parans, Farmaishi parans,
Mohakkas, And charbag from the prescribed syllabus

3- Ability to recite Bols [Padhant | Showing Khali Bahri

'
%

4- Abilitv to recite Layakaqries on hands,

5. Ability to tune their Instruments. S
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o
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MM 50 X
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ML.A.—Previous 1I-Semester

Course—9
Practical =[ Viva Voce] |

Voeal and stringed instruments

e ot

MK - $00 5588
Internal Assessment — 50

7> =L

External Assessment — 50

#ap]— Candiadate shmﬂd lean Khayal or Gat in Madhya and Drut laya in each of
the E.agas s mmtmned in the syllabus,

: J_—Cand:da:t-:: shnulﬂ lr.'.'arrt Dmpads Dhamars, Ta.ranﬂ in any Rap 2+ Mentioned
' +Th= s}.-li-.nhum[ I"UE ?Dnui music only ] Fmelel
; |=~

: anmdﬂm Elﬂﬂ possess gmﬂtal knowledge of mndcrlm, Adap unly in non

detailed Ragas '
H.Pll:i.t}' to m:tﬂ different Layakancﬂi
it ;r H '. -!'."'H_HI :
] j’Lblllt}' to tunﬂ thr::r mstnuncn[a
: ﬁss:ssmcnt ' : MM 50
30 'Fmr:tic.al Test of 20 marks each TE

mll Performance



M.A. lind Semester
i Course- 10

Practical Test
For Tabla & Pakhavaj

<. Detailes Study of such Talas and their technigues-

Tee:nta! Adachartal, Chartal, Deepchandi, Shikhar, Mani tal

2- D&lrmnstrate ihe especially of Kamal Paran, Fam-lalshi Faran & Navhakka.

o Tunning of the Practicular Percussion instrunemts.
effectively with vocal or instrunment ==

oy

Ly

“ 4 Apity io accompany Tabla or Pakhawa]
: kAusic.

Pt ! e
?.::::.'- '.1_.- i L I.-.I_ .. .:'- II- o -l_' : Hiy r- ..' I'. P b .I.' : ; ._.' SN 1 "I'.'. .'. - W 1

S,
FLEAE Fy
e ek i A
(o )

= .b.‘-
TR e

s TRl
i o i
}-'-.:. T e

..I.I.._,|

s
e

-, P |
e

!
‘I—
e

g e




Il paper
M.A. Ist Year =l Semaster

Course-10
croativa Music)
ants)

{Praﬁtinal Tost

(For Vocal and Stringed Instrurn
MM - 100

fﬂ-E!rIt.-* 60

Internal Assess

External P.ssaaament!;— 50 .2,

'.A. 1l L
ikl
i
A

lon of the ‘EE?:IG Ragas Folk Style and Light craative Music :
An Imtemsive study of followingd basic Ragas with Alap and ﬂmﬂﬂﬁﬁ;ﬁi}i}_:‘j |

; Hha','al Gﬂmpasmun
pu;'r Hasawa vl

'El!aun‘:
I. At Hﬁﬁluﬂﬂ nnr'nl;; asition 1n each of the following frome ghajan, Folk Songd. =
tal E‘tl.ldEﬂlE] -

Dhun (for instrumen
date will be required to play gimpie Th
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ermould be able 1O
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M.A. Final Ist Semaestar
‘; Course -11
m"nf indlan Music and other Technical tarms.

al, Btelnged Instruments, Tabla and Pakhavaj)
' MM - 100

Internal Assesamant - 50

Extemal Assessmant =50

|ip.Mua.Ir; may be best understood as culmination of Arts. |n Ine histary of\

~ Civilization there i hardly any human passion and dssire thal has not .

- ba celebrated by Music hence the knowledge of historics| develupment. : ﬁ
of music, its primitive traditions/ trends is an IMponzat aspect lo :"._::3%
inculcate appreciation of Music amaong students. h%_:; :

nit = | wrail _:r?—

1. Pericd and author of the following Bocks and thelr special fealnis in shotl-

1.3
e

Geal Guvim:lfﬁartgeat Ratnakar, Rag Tarangini, Swarmel falanidnl, Rag
Vibodh, Sangeet Darpan.

: E Define Khayal, Dhrupad, Dhamare, Maseatkhanl, Rajakhom, Gat, Thalaf
- Marg, any Kuiya etc.
53, EHP!:;H":}:'_-H_[I';I' Vietar of 10 Matras such as - 00000, 110

Define E'ai'ndhawa ang Gan, Margl and Deshi Sangeet

i Sw =10
T=-=1

1 Define Orchestra and ita History in indlin Muste, Principles of Urchesira snd
is desirabllity and possibility |0 Hindustani Music.

. 2. Popular Folk Music of differant States such as Baul, Bhatiynli, Lawenl, Garba,
: 1 Raas, Ghoomer, Gldda, Chalti and Davolional Music.

:'"3 Comparalive study of Hindustani and Karnatak System with special referenca
5| to Swaras, Ragas and Tala. :

:4 Da:fatl'ed Study of Gamakas and its varielies mentioned in andecint toxd

FQ k=00

.; Detailed Sw&i_f of Vedic Period of Medival Period



Comparative Sty of Indian Music System
Particuar reference to the following Books-

Rag Lakshanas, Rag Tarangini, Hriday Kautak, Sangeet Rarijat, Rag
g Vibodh SwarMe! Kalanidhi, Sangeet Saramritam.

B 1 Historical development of Indian Musical Instruments from Vedic Period 10
Medermn Penod .
4. Comparison between anclent Gurus Shishya Parampara and l,nnﬂwﬂnnai;.' 2K
Systern of Music. el
& Life and Contribution of the following Musicians- | - Hh

i
ameer khusro, Ahmad Jan Thirakwa, Vilayat Khan 'If' fAciRC

Tatva |

i
Ji=t
[

Tyag Rag,

internzl Assessment MM = 5D By
30

Twao Tests
Paper Writing 20 t :




T

. M.A. Final - Ist Semaester
Courso -12
il Detalls Study of Ragas and Talas

Bocal music, Stringed Instruments, Tabla and Pakhavaj)
M.M—100

Internal Asscssment= 50
External Assessment- 50

el ol
e

& LA |
fonale- Detailed and Technica) study of ragas and Tals means systematic and
" Intensive study of a Classical Gomposition which s always bound by e

fey R )
" some. Time measurement keeping th lays, Matras of Bals and Rhythm &2

balanced, and Fixed and calculated. it
gnt | A Ly F%x8= 10 _E;
1. Explain Shudh Tal, Salag Tal Sankeema Tal, f

2- Differnative Marg and Deshi Tal/ de.

3. Explain the Main Bols/Varanas of Sitar and Tabla.
Write Few Talas of 6 Matras, 10 Matras. 12 Matras, 14, 16 Malas in Kamatake, | i

 Tal System:” . L

it 11 52510 =
G ; B
' General Knowledga of the foillowing Ragas- *IEh
":'!'?!_'

Bahadur Todi, Bilaskhani, BDE_E;L Komal Hishabh_hasawani, Hansadhyan, *?ﬁi' 2

Durga . &
General Knowiadge of the following Talas- C
Tivra Keharava, Basant, Tal, Punjabi and Addha.
2 Short essays on the following Toplcs-

|- Religlous aspect of Musle

- social aspect of Muslc

- Musicand Mythology

- Music as a Therapy :
3 Abllity to wrile a composition in vilambit khyal, Maseatkhani, Dirat Khyal, Raja fi
khanl Gat, on2 kalda, one Peskara with three Paltas and tihaies In g{-,.;-{g kG
_ mentioned Ragas and Tals. : R
i !:i:'. 4, Explain Shrut of Ancient and Meadival Perlod accarding i Bliaral and
\i  Sharang Dev. L
i bt



fram, Murchana, Sarana Chatus ~Praman Shruti

IU'\] i

_ Wl Anga- Devalrl Bllawal ~ yaman Bitawal.
Anga- Gurjar Tod! - Bilaskahi Tod

seatical and comparative study of Tals prescrbed In the Eyl:lﬂhua'ii!_
pak, Eaktal, Chootisavar, Vishnu Tal (17 Matra).

apacity to make Parans, Tukras and Tihales by given Sel of Dals fra

raacribad Tals,

Y pragoribod Ragas
Tigan of Dhrupad and Uhamar Gayakl/Notation of dhalas In-|

Capacily to write

any Rag Pragpribed in the courss e dl

 Ability to write Tals in 213, A5, AlT Ghaugun and Panchgun Layskarios, “'i :

Internal Assassment MM 60 ;‘
Two Tesls a0
papar Preseniation 20
10

General Performanca

e s .-_\-'-ula-'d-_::.: o



M.A. Final - 1| Semaestar i
Coursa =13

Pranti:ul Test (Stage Performance)

S -;- | M. —100
i |'- Inh:mal Assessment- 50
External Adsessment- 50

' A candidate is required to glven performance of 30 to 40 minutes before an
invited aur.liﬂn:-a of his/her choica Raga from the prescribed syllabus,

'Fu. l::andldatﬂ shuulr:l be ﬂuppased to learn Dhun/Thumari, Kajr, Dadra and Kafi

_."’
lritﬁ:'rnﬂ! Assassrnent . 50
Two Practical Test of 20 Marks each 40
ki
‘8 Overall Performance 10




M.A. Il Ist Semester
_ Course -13
Practical Test (Stage Farfnnﬂanca}'
For Tabla & Pakhavaj

MM - 100
Internal Assessment - 50 |

External Assessment - o0,

- gt
=

.- I-.'-
.-'.: -2 - I
g X '_

5,..-;5..1.‘:“;5

1- A candidate is required to give a Solo Performance for at least 40 to ﬁt}
-minuies in Two Talas of his/her choice of different Matras from the mursa
of Study before an Invited audience.

2- Ability to tune their instrument,

3- Ability to play Lahara on Harmoniun with different Talas.

4- Candidate is required to play simple Alankars on Harmoniun,

;
4

Tt Es Ty Ifs

A L e L e i L i b bt e
.- - i )

T o 1

.

.-.-
-
il
2 B

nal Assessment MM 50 SRR
Two Practical Test of 20 marky each an S

[ el
% i IR
overall Perlormuance , 1) Ea
|
4
4
|
'
l:l s o
- R g i1
Fibh
e
B
et



j .
M.A. Final |s¢ Semester
Course - 14
Practical (Viva Voce)

(For Vocal and Etringed'-l'nstrumantsj

r-'1F'r'1 - 'I-[ID
. Internal Assessment - 50 .

'-Eﬁémal Assessmant - 50

T
.J. i '\.q' 1
el

S kL
j Candidates shoul 'eam KhayalorGatin Madhaya Laya in each of the Ragas
s meanggd in the syllabus,
andidates's Vilambit Gat, Slow Gal and Vilarbit Khayal,
: a Kha ds, Two Dhamar and One Tarana in
any Raga as mentioned in syllabys.

’Eﬂnfﬁdﬂlﬁ&ﬂmd ba able to play Talas ep Tabla as well
i khall Bhari,” .

43 on hands showing

temal As#ewm ent

0 Praa:':ﬁf:.'ar Viva Voce Test of 20 Marks each




M.A. Il ist Semester

Course -14

Practical Test (Viva-Voca)
For Tabla & Pakhava]

_ 1- Complete development of each of the fallowing Talas with its full techniqu 5
¥ Rupak, Ektal, Chootisavar, Teental, Tivra, Keharva, Basant, Jat.

Tihai e,
3. Ability fo retire bols showing khali Bhari of different Layakaries- 2/3, 4/5, 4.!?'

4- Ability to accompany Tabda or F'iahhawaj effectively with Vocal <D
instrunmental Musie, :

M° 50
# ;-2 Internal Asscssment el 40 o
" Two Practical Test of 20 marks cach 10 o

overall Performance

L .- .
A Ll
e i i B A

L

e [y LA
i 11 Si 0
R Sy



i Caursy - 18

et Lagture Demostration
4l L

' or Vocal / Btriuged Instruments/ Tabla/ Pakhaval )

. | .M. 100

M o ; slect @ suitable topic for lecture
: J.-:-faum u[ﬂ:ﬁmﬁhesﬂﬂad of the Dep’hf Coordinators and
i ~§9‘: guldasice of a teacher approved by university / B.O.5. J.f':i'-'

ation should be prepared in the prescribed manner by the (i,
fand the candidate will demonstrate the lecture in ﬁnnt: of 7

i)

o] 1 " 5

ol
a T

"
e

=aLEs &£
7 ..’_..I'.‘.-- LTS -
- =T )

Eya =

-

s
SRR S
1 Gmn




M. A.— Final IT Semester

Course =16
Notation System
{Fur wvocal and stringed instruments /Tabla and Paklisvaj )
M. —100

] Internal Asscssment- 50
e Extermal Asscssment- 50

ti.un:le— I|:| nﬂrlw-r days the very practical forn of the Ragas / Talas and its
: narnpbsrﬂun in Music were based on scientific principles and not recorded
“on papers. Notation System has provided a solid platform und grammatical
fﬂundahun tn those compositions, Now every note and melody in Ragas

Precision'of mathematical formula.

2x5=10
..l'
o
“What is Notation System.
_ ,uimpnnaanﬂﬂwnrhpi Padhati.
~_That meendde, Emm:u, Ghaseeta, Kirtan, .Emn;-umm, Murki, Khatka and

their method of production. e
Explain Chanda Swarup and Layatmk Dhwani of the following Uhandas—

" de. Malini Chanda, Pankti Chanda, Shashi Vadana Chanda,

it (Totak Chﬂnda, Vansal Tiluk Chamda cte.

Z'Explam Jaties in Ragas / TylesPruman Shurti ard s distribution umong

T bwaras.

1- If.:mwtr:dgc of dilferent v mw.li about the uitility and nun utility of
1

' lulas/Ragas, Which are ot in practice.
= Knowledge of writing de Notativn, Musicnl composilions, such us

hrupad, Dhanvr, Gatas, Tans/ Tukras and Famns.

I 53 ;!1- Fﬂplaln the Talas divided aecording 10 different Ciyan Widhis -such as
& Tal of Dhrupad Ang
Tal of Dhamar Ang .

Tal uf Khayatl Ang
TaJI. of Tappu Ang, [ight Musiu ele,

Bols in T-j_]_asﬁaa fixed scientific and technical rule which folluws the : 55

Tal of Thunmti Ang -

“ter Te

waur HP La

1203:35
A0
Lapyadg
LAy
Hizwdat-
HF Lage;
Mo
LISBO0
i

WINPT
Wird cra:

{TIES
HP Lasis
Type 4 -
B3 Sadn

VUVER FIl
ErStoirg
eriiorelFil
artorsFi
ar5icreE Fil
gratoresFil
wSiarelFi
i toral Fil
arstargFil
srstareFil
rhtorel e
wrhtoraFil
Sy Fili
wSare Fil

Rl | ratareh

e




Lol pare Shruti and Sawar relationship

, : scholars,
~  Explain Shurti and Sawar division according to modem

=
-

|- Detuiled study of Karnataka tal system and development of Sapt Taja_g : .. ,
according to jati bhed. fd :

'i'r,;a_t_-: 5
2- Detailed study of Western Notation System. Lo et
; : 3- Knowledge of writing only 25 Ancient Astotttar Talas (108 Ta!as}-_;%-_’g o
- 5 Margi and 20 Deshi Talas, : : g
. i 4- Importance of Notations System how it came into being in reference i el
e W to Swaras and Talas, i !
'_ 3- Write views on the following Topicg----- s
% I- Growth of musical institutions and their role in the propagation of = -
W classical music.
e T 2- Role of government of India in popularizing Indian music abroad.
jiglh - o 3- Contents of Hindustani Music in Ravindra sangeet,
! 4- Computer applicant in music. ', i
i- Role of media in popularizing the India music, s~
o 6- Importance and existence of difference schools of music Sitar.
-%,_- Tabla and Pakhavaj, '
Internal Assessnient-- : M.M 50
" Two Test — One Theory and one Pratical related theory e
" Computer application in selecting topics for paper writing / reading 20
General performance / attendince 10

LTI



M. A. Final— 11 Semester
Course—17 —

' " Intensive study of Ragas and Talas aud general theory
(for voeal, stringed instruments, Tabla and Pakhavaj )

; *T.u.':.E!'Il and technical study of Ragas and Talus with the correct
Notation System is imporiant to attain a perfect command over
the composition. To explicate the essentinl features, background
and heritage of Indian classical music an its significance , general
application of the relative terms is also an important aspect,

il 1.—50

aEa
¥

145=10

= Explain Kirana Gharany/ Agra Gharana, Saina Gharana, Delhi Cinharana,
- Punjabi Gharana, Banaras Gharana.
- Notation of Dhrupad, Dhmnarfﬁams.iTnnaf Tihaies and Parns with

. examples.. -
' of Vadi, Samvadi Anuvadi and vivadi swari

Composition of Ragas / Talas of prescribe course.
5. Study of the sollowing Talas and ability to write them 11 ditlerent
] layakaﬁﬁ-hiani Mat, Basant, Teevra/ Common Talus.
: . Explain Chal and Achal That.

Gotmowledgeofiie

! + 3 : . i

Had Lol i 24 = == . .= it -
el o T W T 1 i e AR IR TS R by A A | T L D .

kLo Sich T i W P =i LD, = ol = AT =

L ) sp A - . oy . S

] e R AT L e o e g

L4 r L3 o IR ey o WL 3 T

O L4 TS L b e o ey g e =

T 1!
(3
T

. ]
L
L L]

Ly Write composition of any one Rig from the course, any el wsition of

i any one tal from the course. b e,
! 2. Explain the principles of Solo and gungat/Vaniya of Dhruy .J4.l
| 3. Write different ayakarias in one Avartin of the followiig

k Adachartal, Farodust, Roopak, Teentul, .lhnptlul. _
¢ 4. Explain Ten s Ashrayn Rog' given in Litar Hlinddus bl

IR

Sanect Padhal

i |- Intense and comparative study of the ti.pllu\ﬂilnus Et.:f;jlt
 Demailed Ragas--—- K aunsi-Kanhadi, r‘"*t'h-uE.- e

- D SUERrg - Sl il SRTAES Mal'.m"mwm-h} i‘mll'!i'u!'::-
: ll.'{NI ﬂnd r.:nmu:irul.iw.' study ol the falloWiis S o I'L!F’lj""i‘Ii
mnmuwl Jalas—Mani, Bari Gyarl, Jhoomid, Juital, Bhumr

€ e '

||P Ay L _Hl'll"' |




i , v %

i
£ ""r-"'_'.r'.-j I'I-'l.jl -'.'%g‘:.l“?lt
L .| . :I'

rral knowledge of the !'ul'lqwingﬂﬂﬂf’“‘," Anghng, Jriatld

i Detailed Ragas—. “av Bra g AERL T ol spiehd
4 Violng, Subis, Miye Molher; Mo Malhur |

eneral knowledge of the following talas—

filon Detailed Talog—
b o' shimi, Gunesh, Poshto, de & Panehari Sawirl

(haies, Tans, Catoas. BY given

¥ Knowledge of making Paranas, Tukdas, T
Talas from the prescribed

i set of bols sct of Swaras from any FUEES /
course.

Pwo Tests

wer writing by giving footnoles and computer clippings ete
ral Performance / attendance 10
“.
Ilrl-ll."i.. ': !:;;Ir . |
A LR
1 II'
fi
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M.A. Final lnd Semeste; | it
Course-18 L
Practica) Tost [Staga Performance

{(For ¢

Vocal and Stringed Instrumeng)

f‘ 1, "-.'j—" | [.-IJCI'
Inlernal Anses SHEENL-- 50

External Asnagey Hent- 50

-.A Cand;data is required to givan FEi"fﬂﬁ'l‘IEl
L nee of 30 to 40 Tuf S
il .__-befara an invited audience of hm;’her choice Raga r,g;”“ﬁﬁj o
e fF*res::nbed Syllabus. |

‘_'A Candfdates should be supposed to'lsam Dhun/i '-
_;?'Dadra and Pillu and Mishe Khamaj. Kafii . A e

: -;'illltternaf Ass&sﬂ‘m ent- 50
| Two Practical test of 20 Marks each 40

L et e 1. I

3= et Fri
~ T

SR T h
PR T 1
g

i * Overall Parfnnnane:a 10 T
Bl L
EE o
i L
il K
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M.A. Final lind Semester éﬁ_}
Course-18

(Stage Performance)

(For Vocal and Stringed Instrument) ﬂ_’

M—Iﬂt}
Intemal Asaaﬁsment- 5(]
External Assessment- 5[]! 5

A candidate is required to give a solo performance for at IEElst 4ﬂ i

. to 50 minutes in two Talas of his/her choice of different Matr'as i
from the course of Study before an invited audience. f -

£- Ability to tune their instauwent
3- Ability to play Lahara on Harmonium with different Talas.

: alankay
. 4- Candidate is required to play slmpra nn Harmonium.'

=

internal Assessment- 50
Two Practical test of 20 Marks each 40
COverall Feformance 10



M.A—Final

‘l—H—-_‘___

Viva Voce

Course—19

L

(For Vocal and stringed Instruments)

M. M= 100
Internal Assessment- 50
External Assessnient- 50

i id@g]]‘!]uid perform one Rag one Dhrupad or pat Dhanniar from
M prescribe syllabus. Along with Viva Voce before an invited audience

‘at least 45 to 50 minutes.
T

-Ability to tune their iristruments.

i
*

Padhant of common Talas showing Khali Bhari, and their Dhogah, tigun,
I
chaugun i

Candidates should be able to play on harmonium five simple durt Khyals
~with Tan§ in any five sample Ragas.

- internal Assessment MM 50
Seiwo Prachical viva voce tst 20 marks cach du
ywerall Performance 1t

T el =
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Practical Test (Viva Voce)

Courge—19 B
(For Tabla and Pakhavaj) ,i £ i
M—lyﬂ i
Internal Assessment- 3502

External Assessment-5

|- Complete development of each of the following Talas with its ﬁJH

techniques — Details Tals- Mani, Adachartal, Jai Tal (13 Matra V shous =

& Non Detail Tals- Mat Tal, Bari Sawan, Khewta, Atha Tal, Jh i
e

Punjabi Tal.

3. To demonstration the specially of Kamla Paran, Farmaishi FEI‘HI.'Iﬁ.,
: Mauhavka, Tihri ete. :

3. Ability to recite buls showing khali Bhari of different Laya}{arin;s-:'"
. B

4/5, 417,

4- Ability to accompany Tabla or Pakhawai effectively with Vioca
instrumenta) Music. i B

4
'-% lirernal Assessiment MM 50
i vyachical viva vooe (51 20 marks each *:g

£R _ml] Performance

-"-_E;':

R —_
e

M. A. Final



Digsertation
riet Course — 20
|, Stringed instruments and Tabla and Paldiavaf)

M. . 100

e arc required tosclecta suitable topic for dissertation in
_ Btion with the head of the dep'tJ/egordinator and work on it under
e of a toacher approved bY the university / 3.0.5. the __
bR i NicHould be prepared in the prescribed manner and handed over

88 concerned guide/ coordinator pefore the fixed date.
> Wi +re 70 to 100 pages on Ad size paper.

! :
- - 'l




